Being and Event 
By Alain Badiou 


Introduction and Plan of the Work 


| discern three orientations of the current conjuncture in philosophy, which in permanence is the logic of a kampflatz. Althusser indicates 


an object, discourse and even a conjuncture, where one draws a line of demarcation, which | will now produce. 


A. — Continental Philosophy - a void, a nothingness, and a philosophy of the void. In French, the last work of Louis Althusser is on 
aleatory currents or an underground current of the materialism of poems, in long aleatory parallels between Epicurus and 
Heidegger. This | demarcate is one tradition, the major tradition of the French, which | then demarcate is cut, de-coupled and 
cut again from, towards the atomism of the Greeks. Here | produce another object, structure, Greek atomism, and its negation, 


a small minimal world, and its situation. 


B. Analytic Philosophy - mathematical analysis and logic. | say nothing more of this field. It is against the continental 


philosophy. 


C. Postmodernist Philosophy - | say philosophy in three orientations, and now only language, and language games. L'etre, or 


being is negated for only language, or grammar, this | call not even anti-philosophy. 


So what then is the surplus, the excess the event - anti-philosophy - a movement from Nietzche to finally Slavoj Zizek, and recently 
Shomit Sirohi. 


Now | intertwine this logic in a Sirohian production of philosophy - the continental orientation, for its aleatory drifts, the analytic for its 


mathematics, and finally the postmodern for its minimalism, and then of course anti-philosophy for its act, event and intervention, that 


models the process into this production: 


From this | subtract, a major thesis, there is a subject. This table above is the plan of the work. 


ll. Abstract Worlds, and Pure Presentation 


Mathematics is ontology. This then is a pure presentation of a flat world. There are only orders, situations, an aleatory Being, World, Act 
and Structure of Being and beings. This then is pure ensembles of flat multiplicity, there is no One. | call this the binding of suture to a 
situation. | call this pure presentation. It is the infinite presentation of infinite multiplicity, there is no One. There is only an infinite 


multiplicity of non-One, un-bound, even eventless pure stratified natural multiplicity, there is no event in nature, only as poetic, its 


transitive infinity. A multiplicity then forms, a One exists, which is structure. Even though this structure has infinite situations, there are 
only infinite situations. | mean, as Sirohi argues, the flat ontological infinite, is then bounded, infinite multiplicity, even multiplicities in 


Deleuze and Foucault, are then formed into a One, but this is not allowed as presentation unless it is presented again, and this structure 


of a structure, this meta-structure is a situation in real indices. 


A little piece of catastrophe, a Mai, 1968 morning in Paris, where there is pure drifts of a man distantly walking, and people collecting in 


a small parish, and smoking cigarettes, a rain falls at 5 am, and we are free, as pure free rain in the clothes, and sex in a room. 


This then is the nature of an event, it is in its non-binding, just thought, or pure presentation, the situation as endless, or infinite, the pure 
beach of Communism. It is just nature, or natural infinites, and infinite pure equality. We are equal, and there is no state. The state is not 


a situation. | want this to be discerned. 


This is about the famous notion of engagement, part of the nature of a person when he walks in blindness, and approaches the Buenos 


Aires | visited in April, 1954 as a child and met a woman who was blind and touched the person by her hands.. 


| arrived in Paris in 1955, during the beginning of the war in Algeria. The horrors of this war that are today coming into the open - mass 
murders, torture, razzia, systematic rapes - are well known to everyone. Nevertheless, we were a small number in 1955, a very small 
number wanting to stop these horrors, to be against the war in Algeria. We demonstrate, from time to time, boulevard Saint-Michel, 
shouting "Peace in Algerial", and when we get to the end of the street, the police are waiting for us, striking us with their cloaks, and we 
were joyfully knocked senseless. What is strange is that we could not say anything but this: we have to do it again. And yet, | can tell 
you this, the "pelerine" cloak is not particularly gay. | even think | prefer to be clubbed. But we had to do it again, because that's what 
the pure present is: wanting the end of this war, as few as we were to share this wanting. | drew the conviction that philosophy exists if 
it takes charge of the quickness of the contemporary. It is not simply a question of engagement, or a question of political exteriority, but 
that something of the contemporary is always raw, and philosophy must testify to this raw or take place within it, however 


sophisticated its intellectual production be. 

|. Beckett and the Event 

am walking in the morning, and it is a catastrophe. | get up, go out and everything is changed. 

n Beckett | find this to mean, a theory of outlines, it is finally then life. | call it uncertain and bleak his vision, but | found another vision in 
him - a subjective destiny to a fidelity and sequence. | model this notion, from a reading by Sirohi of his own vision of my vision, like a 


visibility so pure, that it is appearance, or a fragment of eternity. 


n Beckett, as in Sirohi’s novel Catastrophe, | model a pure infinite multiplicity, and then a structure, and an abstract beginning of a day, | 


then fall into aleatory movements of life. And then catastrophe, and finally music, and utopia. | am alive, that is then the meaning of 
existence, to wake up, and model and this is a subject. Only the liberal, only the subject, only an intertwined logic of a pure multiple, a 
subtraction, and then a model of being, existence and a subject. In the end, there is an unnameable, and here life is a terminal prose, 
and in this limit, | find, nature, structure, being and existence, to be bound to a limit, that turns limitless. | want a pure limitless infinite 


traversal, and that is an operator of fidelity especially as catastrophic love. 

| call this a fragment, a generic set, multiple indices of concrete figures of the process of existence and politics and a flag a small 
demonstration of the generic subset of a political group, the subject. This minimal party, of the people, in a morning in Algeria. 

IIl. An Event 

Simone de Beauvoir wrote that you are not born a woman, you become one. What is your position on an encounter? 

would say you are not a subject or human being, you become one. You become a subject to the extent to which you can respond to 
events. For me personally, | responded to the events of '68, | accepted my romantic destiny, became interested in mathematics — all 
these chance events made me what | am. 


call an event, subject and truth the fidelity of a process. It is three levels organised - 


Pure infinite presentation, a structure, a meta-structure, a real life situation, and this then is structure and existence, all that is literally 


ife, and then, what happens by chance, or pure contingency is an event. | mean in the film L’ Amants Reguliers, the man is first 
interpellated into a police investigation, the police leaves, he denies the conscription, and then he leaves the room, and joins the event 


of Mai 68 on the streets, and then | imagine as a shift in the cinema, meets a woman, in that morning rain and falls in love with her, all 


of this is the event, it is the overdetermination of a structure, into a decision, it is this momentous decision, this for-itself, of the in-itself, 


and this pure decision. That | call an event. 

IV. The In-ltself and For-ltself - a Pure Subject is a Decision and Only a Decision 

The pure incontinence of a situation is, then shifted to the status of a decision, will the subject form itself? He must wed the subject to 
the encounter and produce an infinite process | call mathematics as a formal rigour of proof. From here | produce an excess, the chance 
event, based on a decision, | call the for-itself. It is the in-itself of the incontinent process of an infinite multiplicity, and infinite regression 


into situations, which then produce a subject which is for-itself. He is only a materialisation of the decision. 


| call this the distinction for-itself and in-itself, which is then part of a retroaction of all accomplished existence. It is the in-decision of an 


absolute. 

V. Presented Situations 

The indistinct beginning is then a formal presentation. | call this presentation, and presented multiple as indistinct ensemble. | call this 
science and scientific presentation, with a reflexive determination a proof, which is done by the ensemble. | call all of this presented 
multiple, and even a multiple of science. 

VI. Science, a Diagonalized Simple 

A pure formal negation is the evidence of a proof. | mean mathematics is a forcing on pure formal negation. It is the deductive aspect ofa 
contradiction, or its simple structure. It is only a deduction. The deduction is a hard refined datum, produced by deductive fidelity to the 
simple diagonalization of science and literature, from Sirohi, subtracted and diagonalized into an element. 

This is element. | have only an elementary knowledge. | mean by this the production of an element. From the indisernibile to the 


discerned element. It is only elements, the whole theory of Sets, is only elements, belonging to sets, which are in turn elements in 


recursion which has a formal negation as a three leveled or complex parallel, set of elements. 


VII. Formal Negation and the Simple Being in Hegel 
In Hegel, the process of negation is in spurious or bad infinity. It is only the progress of quantity. In its place is purely formal quantities. It 
is only a pure quantity. In pure quantities, we produce a pure discourse of quantity. Not the speculative quantitative infinity of Hegel, but 


the pure quantity of mathematics, set theory and ZFC. 


| mean here quantitative progress is now pure quantity. A purely formal negation of the set theoretic process. 


VIII. Ensembles and a Practical Situation 


There is a pure process of French structuralism in Sirohi, Anindya Bhattacharya and Paul Cohen. It is the ensemble of a set. It introduces 


the following formalism: 

AUBandBUA 

Elements in a structural set - 

EUAUB 

And therefore a set disjoins from an element, and joins again. This | call a motif, disjunction. | call this sets, elements and belonging, 
even inclusion, with elements, and sets. | call this a practical process, of reading in Marx-Freud and practico-analogical stance to 
reading mathematics as opposed and related to Sirohi’s purely analogical process. 


IX. Jazz Criticism and A World Analogical and Practical Ensemble 


Sirohi has introduced the world to jazz music and jazz criticism, the event and gift of black people to the world. | call this an Event. It is 


to be humble before a black person to share his humanity. 


| then produce my own vision of jazz music, only a pure ensemble of Miles Davis. It is a practical situation, the ensemble, with the pure 
virtual signs of a process. It is from Wilfredo Lam, the pure history of black people, in a virtual tonal scale. | call this jazz music, events 


and black people. 


It is black people, the pure virtual notation to a concrete mediation in Sirohi. Not the Zizekian analysis, theory and praxis, and concrete 


models and practical and tactics or even conjunctural analysis. Only the world, of virtual arguments and humility. 


| want only jazz virtuality as the argument of non-formal negation, the death drive and death instinct and pure destruction of Slavoj 
Zizek and Sirohi, in an axiom of replacement by black happiness and Cornel West's love for Chekovian Christianity. Not even being, 
unless an Event. 


X. History and a Logic of a Minimal Transcendental 


| now name a transcendental account of poems, literature, painting or jazz music. lt is also for formal music, including higher arts of rap 


music and even | name models of their music. 


| call the transcendental index, a minimal, maximal, and concrete mediations of that form. It is a pure reading of this painting: 


There is a small line, it is a set of ensembles. Then comes the maximal and its eclipse. There is a pure eclipse of numbers and worlds, 
for the Cantorian Idea, of parallel numbers, all integrated to a complex diagonalisation of the infinite, this then becomes a model of 


parallel sets and elements, and this then is infinite elements. 


